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The Legend of the Cat Lady
About Rue HSU’s "Ancient Chinese
Mythological Figures "Series

Chong-Ray Hsiao
Professor of Art History
National Cheng Kung University

Rue HSU’s cat painting has been a well recognized symbol among artists. Her cats
depicted the nimble thinking of a poet, profoundness of a philosopher, keenness of
a historian; yet also resembled a leisurely peaceful noble lady. Having seen it all and
returning to a placid life, Rue HSU’s cats are actually a reflection of herself.

This mysterious and romantic cat, through the 2016 exhibition, already showed her
strong interest in the “images” of ancient China. Those cats in her paintings were
surrounded by ancient and silent figures, staring at the transcending time and space.
Said Rue HSU: “Ancient Chinese figures like stone lions, porcelain horses, Terra-cotta
Warriors, stone images that line the graveyards, Buddha relics, etc. have been around for
a long time, bearing common memories of the nation and their collective wishes with
symbolic meanings. It's like a rushing long river of history that casts stones along the
way to strike conversations with the running water. | admire the talents of those ancient
artists who were nameless in their works of stone images, pottery, and bronze objects. |
included these images in my work as a way to show my respect for them”.



Since then, Rue HSU’s cats are no longer lonely. She found her paradise in the long
corridor of history, as shown in her painting of "Things You Don’t Know". And then, she
dropped into the kingdom of ancient Chinese mythological stories and created a series
of "Chinese Mythological Figures".

Mythological stories are reflections of the imagination and courage of ancient people
inspired by confrontations with natural challenges. They demonstrated the fearless
spirit of never giving up a fighting chance. Of course all mythological stories were told
by human beings. Using mythological stories, people are able to transcend wisdom and
valor from the past; and be inspired to stand up against everlasting natural challenges
and inescapable destiny.

From "The Classic of Mountains and Rivers"to"Canonization of the Gods", followed
by"Pilgrimage to the West", earlier people used imaginations as drivers and arts as
weapons to create fascinating mythological figures and stories throughout generations.
Much like the <Superman> in American movies, they satisfied the needs of modern-day
Americans to face the reality, to conquer their fears, and to look forward to the future.

Through learning sculpting, Rue HSU made acquaintance of the civilian master of
sculpture Yao-Hong You. Collaboratively with one providing artistic insights and the
other providing mastery skills, they completed some modern versions of ancient
Chines mythological figures, including Pangu-the creator of universe, Fuxi and Niwa-
the founders of civilization, The Wizard who initiated documented history, followed
by humanized natural beings Yan Bo, the God of Fire, Lei Gong, the Thunder God, and
Chi You, the God of War. Then there are the Yellows Emperor-the common ancestor of
Chinese people, his wife Lei Zu, and Hou Yi who shot down nine suns, as well as the East
Sea Dragon King, the City God, and Xi Wang Mu.

Lively posing, skillful handicrafts, brilliant color, combined with pictures and descriptions
to match, this is the most wonderful gift to people with children’s heart and humanity in
mind.

Rue HSU has said:

What happened yesterday has become today’s history

What has happened

no matter it's been a day, a hundred generations, or a thousand years
some will condense down into the bottom of people’s heart to become
our common memories, collective wishes, and symbolic meanings,
forming the cultural genes of the nation

Taiwan is the place where the best of the Chinese culture has been preserved. China is
not only a concept of political entity, it's also more of a cultural connection. Taiwan is a
precious place, rightfully because it's where these cultural heritages have been preserved
and further developed. Rue HSU'’s "Ancient Chinese Mythological Figures" series is a
proof of that.
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Collection and Writing of Sculptures on
Ancient Chinese Mythology

Rue HSU 2018

Mythology started from verbal tales and evolved into written form along with cultural
advancement. As | read these mythological tales, | became attracted by the artistic
charms coming out of the mysterious images that inspired imaginations in my head.
Some of these mythical figures combined both human and animal characteristics and
were elevated to divinity. For example, “dragon’, the totem that symbolizes the Chinese
people, is seen with many characteristics of other species, such as snake body, beats legs,
eagle claws, horse head, snake tail, deer antlers, and fish scales. When all the power of
these species combined into one form to represent human, it was then viewed as divinity
by our ancestors. These mythical figures helped our ancestors survive in struggles
against odds with their high moral standards and commitments.

As a modern art creator, cultural heritage is always part of the necessary genes,
connotation and temperament. Mr. Yao-Hong You, the sculptor, and | both feel that
mythology is the most mysterious and brilliant page of the Chinese culture. Such cultural
heritage needs to be passed on with creative elements from generation to generation.
We collaborated on the images of mythical figures based on the existing impression and
our own imaginations. Mr. You's master level sculpture work has made these mythical
figures remarkably lively with rich expressions, postures, clothing, ornaments, and colors.
My hope is that more people, both domestically and internationally, will be attracted to
learn the rich, mysterious, and colorful Chinese culture through my collection, narratives,
and exhibitions.

The following commentary was adopted from Study of Chinese Mythology written by
Tan Da-Xian and published by the Commercial Press of Taiwan in 2004:

The Chinese mythology is fairly comparable to mythologies from India, Greece, and
Egypt. There are more than 50 ethnic groups in China, each with many excellent
mythological tales, particularly the Han people. Many of them are very positive, healthy,
and beautiful based on their contents and artistic appearance.

Mythological tales reflected a brave exploration and naive explanation of natural
phenomena by our ancestors, as well as their minds while struggling to survive against
the hardships, such as <Shooting down nine suns by Hou Yi> and <Patching up the sky
by Niwa>........ When fighting began between predators and preys, mythological tales
such as <Battles between the Yellow Emperor and Chi You> surfaced to reflect their
communities and the struggles among them.

Ancient mythology was one of the best weapons of arts by the ancient Chinese ethnic
groups. It provided inspiration and courage for them to endure tough and unpredictable
struggles against natural hardships and enemies. From these mythological tales,
they obtained confidence, wisdom, courage, as well as the fighting will to survive and
overcome the odds.

Ancient mythology documented some useful knowledge and was used to educate
others. They reflected the caring of natural and sociological phenomena by ancient
people while inspiring them to search for the truth and to nurture the artistic, healthy,
and positive imaginaions.



PANGU
CREATOR
OF
UNIVERSE



BH2rEeEPERMINNEE AN ZEERBILTESY -
FEHARBRE BELE—ERAN "#E,  BHABRRAKES
RINEBZD  REFHFFERXEM  LBERX  FEHE - &
AREXREMAMZEEE  CBEFEINERCSEEL - M
RAHETARARE - BOMEEREERMEREBE-—XRADBMCT -

REXRMAEREL BENSECTRIFLE 7S -  MNEZREMRK
% AREZMER - REZMRT  FELWMEE - B EE
S - MRERTLY - HIKERER - thEFNERN DR
€7 -




AT T A R SRR
[icE |

His hands and feet marked
the orientation of East,
South,West ,and North.

Pangu is the creator of universe in Chinese mythology. In the beginning,
there were no sky, earth, or anything. The universe was in a chaotic state.
The first human being, called Pangu, was formed. Pangu was unwilling to
be surrounded permanently by the endless haze and chaos, so he hatched
out the sky and the earth with his stone axe by separating the clear sky
from the dense earth. Pangu stood on earth and holding the sky with his
other hand for support. Millions of years had passed as his body grew
bigger and bigger, making the distance between the sky and the earth
further apart. Eventually he tired to death. Then the universe began to
evolve, so did Pangu’s body. Pangu’s left eye became the sun; his right eye
became the moon; his long hair became Milky Way; his whiskers turned
into stars. His body turned into mountains; his blood became rivers;
his meridian passages became roads. His hands and feet marked the
orientation of East, South, West, and North.
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Pangu’s left eye became the sun; his right
eye became the moon; his long hair became
Milky Way; his whiskers turned into stars.
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His internal organs turned into birds,
animals, fish, and insects; his muscles
became soil; his fine hair turned into
flowers, grass, and trees.

His body turned into mountains; his blood
became rivers; his meridian passages
became roads.

—THHERER

Holding the center of

sky with one hand.

SRS PN
Stone axe in his hand
to hatch out the sky and
the earth.
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Fuxi’s Bagua (Eight Trigrams) according to the ancient article
Xi Ci Zhuan in the Book of Yi (Changes): Yi includes Taiji,
which generates two complementary forces, which generate
Four Aggregates, which generate Eight Trigrams. All natural
phenomena and state of movements can be represented by Eight
Trigrams, encompassing Sky, Earth, Water, Fire, Thunder, Wind,
Mountain, and Lake; also named Qian, Kun, Kan, Li, Zhen,
Xun, Gen, Dui, respectively.

Fuxi, with human head and snake body, married his sister Niwa to breed
offsprings and became the ancestor of mankind. He is the first ancestor of
the Chinese humanities and the first of the the legendary three emperors.
Fuxi invented Bagua, the Eight Trigrams, based on his observations of the
astronomical order and seasons, as well as the changes of Yin and Yang
principles in the universe. He taught people net fishing and hunting skills
inspired by spider webs. He is also the founder of the Chinese medicine,
creator of record keeping by tying knots, and the inventor of Se, a string
instrument to make music. He is credited as the founding father and
initiator of the Chinese culture. Niiwa was kind and loving, yet strong as a
mother. She patched the sky with refined rocks and killed the black dragon
and stopped the giant sea turtle....
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Fuxi was good at observing and
thinking with great wisdom; a man
with woman's look.

BZS CLGYRICPATIPN
Mother Niiwa patched the sky with
refined rocks.
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Niiwa was kind and loving, yet
strong as a mother. She loved
her people with bravery; a
woman with man's look.

LSS SRR R AR B
Niiwa's dagger was used to kill
the black dragon and to stop the
giant sea turtle.

WRBRRR R HRFE - NGRS - RBEFHBR AR -
Tails of Nuwa and Fuxi crossed as a couple with human heads and snake bodies. The scaly
tail of Fuxi resembles the original image of the dragon.
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Eagle wings to allow hovering in the sky to examine the good and evil of
human being

Lei Gong in the legend is the god that controls thunder. The first
appearance of the name Lei Gong was in‘Chu Ci (Songs of Chu)’‘Gong (male
elder)’is in the name since thunder represents the Yang (masculine) energy
in the heavenly court. His appearance is bare-chested with wings on his
back, holding a hammer in each hand to strike the drum continuously in
making thunderous sounds. He strikes sinners in upholding the justice and
the heavenly law.

The legend has it that Lei Gong and Lei Mu are righteous husband and
wife. Lei Mu releases lightening to see good and evil clearly, while Lei Gong
strikes thunder to punish villains, especially the unfilial sons and daughters.
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HEEE A RN
The legend has it that Lei Gong
has the look of a rooster

BRI E GRS
Lightening shaped ring ornament
symbolizes the ability to see the
good and evil

SHTH LR AR A

Twin dragon horns on the head

TSN

Holding two hammers to make thunders
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human face, deer antlers, dragon beard, and fish fins.

Ao Guang, the East Sea Dragon King, is the god of rain and guardian of sea ships. There
are four Dragon Kings, namely East Sea, West Sea, South Sea, and North Sea. The East
Sea Dragon King is the head of Dragon Kings, since the sun rises in the east. Emperor
Xuanzong of Tang Dynasty built a temple of dragon pond to worship the East Sea
Dragon King as the rain god.

The mythical East Sea Dragon King is the king of all species in the sea. He controls the
rain and cloud to cool off the hot weather. A common folk believe is that he reagulates
the watercourses. It was written in the Dragon King part of the Taoism "The Mantra of
the Cave Abyss" :"When the land was scorched in drought without crops and people
didn’t know what to do, the Lord of Heaven arrived in five color clouds with Dragon
Kings to proclaim the right rules and save the people with rain storms to provide timely
sweet relief”

Dragon played a very important role in the Chinese history and culture. It was said
to be originated from the mythical Fuxi and Niiwa, both with human head and snake
body, whilst snake is the original form of the dragon. Dragon is the totem that is
associated with the Chinese people and is characterized with a combination of many
species, including the snake body, animal legs, eagle claws, horse head, snake tail, deer
antlers, and fish scales. According to studies, the origin of dragon totem came from
endless battles among the ancient tribes. By adopting part of the winning tribe totems
over long years, the dragon totem added more characteristics and became more
sophisticated, majestic and solemn. The completed dragon totem then became the
symbol faithfully respected by the Chinese people. In the Chinese mythology, dragon is
the first of the four spirit: dragon, phoenix, kylin (Chinese unicorn), and turtle.

The earliest Dragon King temple in Taiwan was first built in year 1716 and located in
Dongan Fang of Tainan City. Later on, more Dragon King temples were built at other
area near the sea, such as Tamsui, Dajia, Changhua, Tainan, Fengshan, Hengchun,
Penguins, etc. Dragon Kings are also seen at some of the Mazu temples and Narcissus
Palace temples. Dragon Kings are worshipped as the guardian angels of the sea
navigation.

The fishermen in Penghu island of Taiwan believe that the tenth day of lunar October is
the birthday of Dragon King, as such that all fish and shrimps would go to the palace of
Dragon King to pay respect. Since no fish could be caught on that day, it became a day
of rest for fishermen. That day is also called the [Harbor Washing Day of Dragon King] to
explain the sea without fish as if it has been “washed” by storms.
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The original form of dragon - human head, snake body, and fish scales.

THERWREN

Fingers that look like dragon claws

FERS IO B FH L SRS

Leather armor to protect the waist
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Rain praying token in one hand to pray
for blessings of rain

— TR E R Gl EE
Sea calming sword in one hand to
subdue evils in the sea

S T R ST A TR

Wearing a crown and buffalo shaped chest ornament
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Protecting the fire source with one hand. Measuring the direction of Mars with the
other hand.

It was said that Yan Bo was the eldest son of Emperor Ku, one of the five
emperors in ancient China, and was bestowed in Shangqiu as the Officer
of Fire with duties of maintaining the fire source and to observe the
movement of Mars for guiding the farm work. This was the earliest known
observatory in China.

The circumstances for survival in ancient times were harsh. Windstorms and
flooding were common, causing people to eat raw meat and proneness to
iliness. It was undoubtedly an important job to maintain the fire source and
Yan Bo did it flawlessly. Having fire was very important for the people in
cooking, illumination, scaring away dangerous animals, as well as pottery;
hence Yan Bo was elevated to deity as the Fire God after his death. His
temple was built in Shangqiu and local people have been flocking to this
temple since ancient days to pay respect every year on the seventh day of
lunar January, which became a large festival in his honor.

The ancient Chinese people divided the sky into 28 cosmo positions in
order to observe the movements of Sun, Moon, Venus, Jupiter, Mercury,
Mars, and Saturn as they reached certain positions. There are seven stars
in the East forming the shape of a dragon. The star in the heart position
is Mars, which faces Shangqiu and was called the Heart Star or Shang
Star. The planetary orbit of Mars follows a precise pattern each year on
the timing of rising from the East, reaching the South in the middle, and
setting in the West. Yang Bo guided people on when to plow, when to sow,
and when to harvest based on his observations of the Mars movements.
This method of guiding farm work was said to have lasted till the Xi Zhou
dynasty.
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Necklace ornament symbolizes Mars

HETHE BRI S E AIRE

Dragon head arm ornament symbolizes superior ability and power

K [

Totem of Mars

K b - EIC RIS -

Fire forming a golden lotus. Lotus is a symbol of mercy.
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The hat ornament symbolizes light and fairness.
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Half Yang and half Yin face symbolizes governance of both
Yin and Yang boundaries.

The City God governs both territories of Yin and Yang in days and at nights,
respectively.

"Cheng Huang" means the city wall and city moat that protects the safety
of people in the city. The City God is the guardian angel of the city to
defend against the enemy during the war.

The City God also holds the Book of Life and Death and serves as the judge
of the underworld. Some people possessed by demons would go to the
City God temple and pray for the justice against demons for the relief. In
other circumstances, people who died while away from home would need
to ask the City God for the pass to allow their souls to return home versus
being a ghost in wilderness. Another duty of the City God is to suppress
the plague in the area. A parade of the City God would be performed to
suppress the evils that caused the plague and to restore the peace.

There was a story about the City God in the famous Qing dynasty novel
<Fantastic Tales By Ji Xiaolan>: A well respected old scholar Mr. Han in
the Xianxian County who was righteous but with a strong temperament
had a bad cold. While in a trance, he saw a ghost approaching and said, “
You're being called by the City God”. Mr. Han thought his time was up so he
followed the ghost to the underworld to face the City God. The City God look
over the namelist and said, “It's the wrong person with the same last name.”
So he punished the little ghost with flogging 20 times and ordered the old
man be sent back. Mr. Han felt he was unfairly treated so he approached
the City God and said, “How could you send such an idiot to do such
an important task that ended in error? | could’ve died by mistake! How
would anyone say you are wise and upright?” The City God laughed and
said, “You're indeed stubborn as they say! Even the universe cannot move
without a hitch let alone fairies and gods? The wisdom is demonstrated
when a mistake is immediately discovered. Not to cover up the mistake is
the uprightness. How could you understand this as a simple minded man?
I'll forgive your rudeness this time but don't be so impatient in the future!”
At this moment, Mr. Han woke up. This story shows that deities do have
human temperament.
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The abacus in his right hand is used to calculate the deeds and evils of the
newcomers while alive. The Book of Life and Death in his left hand is to
determine which level to send to.

DIRIVEFA R BRI R -
The red ink pen is used to make the roll call. The ones being called will
become ghosts.

R B0 R LR R (FIE E BT

Demon is fearful of such powerful deity and realizes the fate of going to hell.
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Wizards and wizard dance have existed since the beginning of human
races. The mysterious Chinese wizard culture has a long history and is part
of the colorful Chinese culture. Wizards knew the astrological influence on
people and were able to communicate with the spiritual world. They were
talented in performing rituals and dances during ceremonies. According
to Shu Jing (Book of History): “The constant dance in the palace, singing
in the room, is called the art of wizard."The performance of dancing and
singing during the ceremonial rituals in the palace and among commoners
were religious in nature to reflect the admiration of ancestors by pleasing
the spiritual beings and worshipping totems. It also expressed the good
wishes toward future generations, bumper harvests, war victories, peace,
and happiness. Wizards were regarded as superior leaders in their tribes
due to their knowledge on astronomy, medicine, and calendars in addition
to their ability to perform rituals to bring blessings and good fortunes.
It was said that Yu, the king of Xia dynasty, was a grand wizard himself.
Even the unique dance steps and forms practiced by modern day wizards
during rituals are called the ‘Yu Steps, since it was originated from Yu. The
wizard dance is difficult to perform since it uses small steps on toes with
back hunched. You might say that those ancient wizards were the earliest
professional dancers in China.

Artists have keen observations and sharp senses to detect changes in
climate and social relationships. They express their thoughts and trembling
feelings via various forms of art works, much like wizards performing
singing and dancing. In that respect, the art of wizard is quite romantic.
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DIZEREAEN - Hik - BLEFFEF ML af -
Pretty bird feathers, clam shells, and boar teeth

were used as head ornaments.

EEIFEALEE AR S  » B R
FH & R B A 4B R A > LR BRAE
HESE -

Turtle shells were used in ancient
civilizations to forecast the future. The
crack marks from heating the turtle shell
over fire were interpreted as messages
from heaven.

HFER BT PR/ IR ER A HATER
Foot bracelet was made of pieces
of reshaped animal bones strung
together.

IO EEEGUAE , BEA—ErE o SR BN -

Waving the feather during rituals. The wizard dance follows a certain pattern, using small steps on toes with back hunched.
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Hou Yi, a handsome and brave young man.

It was said that there were ten suns in the sky in ancient time. They take
turns to come out each day to provide warmth and light to the land. People
lived happily while working during the daylight and resting at night.
Suddenly one day, all ten suns rose at the same time. The land was scorched
by the heat that was so intense like a fireball. The forest and homes were
burned and crops destroyed. People became homeless and many died
from the heat. A handsome young man named Hou Yi was known for his
skills in using bow and arrows. People begged him to shoot down nine of
the suns. So he climbed over 999 mountains, crossed 999 rivers, passed
999 valleys and finally reached the highest point on the cliff of the eastern
seaboard. He loaded sharp arrows on his big bow and, with all his strength,
was able to shoot down nine suns in a roll. The next morning, only one sun
was up in the sky and the land returned to its normal look and order.

Hou Yi’s brave and kind deed of shooting down nine suns in order to save
people is consistent with the spirit of [benevolence] in Confucianism. Since
the sun was regarded as god due to its energy that powers all living beings,
Hou Yi's act was also considered a courage to challenge the authorities. This
courage of resistance to authority is perhaps why peasants uprising often
occurred during the changeover of dynasties.

This legendary event occurred in Sheyang County of Jiangsu Province,
also known as the place where the mythical bird Jingwei filled the sea. The
county’s name Sheyang means shooting the sun, which came from Hou Yi’s
legend.
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IO REET S PR T B AR R
Snaked shaped wrist ornament
symbolizes quiet and nimble movements

JEE R LS A < BB TRIC Eff

Dragon head shaped ornament for the deerskin shoes

HRTUH BRI T - 5P RS R e B mAT. -

Shooting nine suns under the intense heat caused his skin to turn red.

77






FTAFEERRMUSBHLEIU - REHRESFSE (LBE)
29 - MEIEFAFE  BINEE  ZENTE  SRHIUBE
TE - -HRAANEESE  BEEIREESE -

BRATBHAEZY ZRALEE  REXBRREBMA - ZER
B BREIR  REXBER - tNEBRI L HAEXRGR AR
ma - MEBEREAHERG R BEaXMEY AIBER
HEETERNXI - NIBEZA - BRNAFRIELR - XHEHE
HER  RRTEZFR=ZF  =ZFREBEBHESZ=U®H® - h
XE -BEXE - BRXRE -

AEEEEEERL  tEBHEEEEWUS =TFFTHE KR
E HEAEXEHE  REAZENDIW BHUERHUSAEIEES
Rt - ATBXEIBRRARBMESE -

(ZR8ZE) - (ZERTAB) AANFHINRPOUEERTARTE
WHEIEE - ZERBEMIWLE - MSANAISEIREE - ZBIESE
MR A7 LtRtHRR_ER BISfKZRTHREER
= ZRTRAFAIBAS AXBABFTERTLRUKER -

ITBREBEMPESH  ARIENENT AL  MEHE - £
B - T8 I8BM0E NI RRES—BANHERE -
NMAZFARBLE=NERE  SHEAREBXRE  BLARERM
AMZMIENRA -




82

; e
38 F RHRMR = B k5 51 T A P26

Wang Mu Niang Niang was said to love wearing beautiful hand and hair ornaments

Xi Wang Mu is the highest ranked female deity who first appeared in the fairytale
"Classic of Mountains and Rivers"with an half-human and half- animal look, including
a jaguar tail and tiger teeth. Her roar can be heard hundreds of kilometers away. In
human form, her appearance is noble and dignified with beautiful clothing and hair
ornaments.

The legend has that Xi Wang Mu was formed by agglomeration of the congenital
feminine spirits (yin qi) in western China. She is in charge of the immortality medicine.
She punishes the bad and the evil while providing alerts for natural disasters and
epidemic diseases. Her spouse is Dong Wang Gong (King Father of the East) who was
formed by agglomeration of the congenital masculine spirits (yang qi). Together, they
control the femininity and masculinity on earth from which all lives are produced and
nurtured. Xi Wang Mu also oversees all female deities. According to Taoist’s believes,
all male and female deities must first pay respect to Dong Wang Gong and Xi Wang
Mu, respectively, before visiting the three highest lordships (San Qing or Three Pristine
Ones), namely, the Primeval Lord of Heaven, the Heavenly Loard of Numinous Treasure,
and the Heavenly Lord of Tao and Virtue.

Xi Wang Mu resides in Mt. Khunlun. In her peach garden, she plants peaches of
immortality which can bring life from death for immortality and it takes three thousand
years before each harvest. A banquet with peaches of immortality is held on her
birthday at Yao Chi (Abode of Immortals) for all deities. She is also called by the names
of Wang Mu Niang Niang or Yao Chi Jin Mu (Golden Mother of Yao Chi).

In "Story of Emperor Han Wu", "Emperor Wudi of Han Dynasty"and novels of Six
Dynasties, there were stories of Emperor Han Wudi greeting Xi Wang Mu with elaborate
preparations and was given seven peaches of immortality when Xi Wang Mu landed
her purple cloud chariot in the Han Palace on the seventh night of lunar July.

Temples of Wang Mu Niang Niang are wide spread in China. There are also many relics
attributed to her, such as Wang Mu Cave, Wang Mu River, Wang Mu Pond, Wang Mu Yao
Chi, etc. There are over 140 temples in Taiwan worshiping Wang Mu Niang Niang in two
systems of followers, namely the Sheng An Gong and the Ci Hui Tang. Mang followers
flock into these temples to celebrate her birthday. There are also many tales of miracle
cures among believers.
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TRMRIEAE - AR REERN
Wang Mu Niang Niang has an half-human and half-animal look, including a jugar tail and tiger teeth.

PO EREE R PRI s

Wang Mu Niang Niang would use tiger roar to inspire awe in all corners

7T ERHRRAIAE o E %
Eating the peach of Wang Mu Niang Niang would
bring immortality
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Full of momentum while directing the fighting on a high ground

Chi You was the grand chief of the ancient tribal union Jiu Li. He was smart
and witty. He was called the God of War after demonstrating his bravery in
battles with fast, ruthless, and accurate attacks. He was the first to fabricate
and widely use metal weapons, including sword, halberd, axe, dagger axe,
etc.

The ancient Jiu Li tribes were living in the middle and lower reaches of the
Yellow River basin. Some people even believe that the Li territory covered
areas further south and reached the Yangtze River and the Han River. There
were nine tribes in Jiu Li and each with nine clans. Chi You was the grand
chief of those eighty one clan chiefs. He was a fierce fighter, constantly
attacking other tribes. Which caused the tribes under Yellow Emperor and
Yan Emperor to join force to fight against Chi You in the historical battle
of Zhuolu. According to the legend, Chi You was able to call in wind and
rain to make battlefield foggy to confuse the Yellow Emperor’s Army and
endured nine battles in three years. Finally, the Yellow Emperor won the
battle and captured Chi You after he invented the Compass Chariot to point
out the direction of the south. Chi You was executed and buried at a place
that was said to have turned into a blood maple forest. The Yellow Emperor
viewed Chi You as the most formidable enemy and named him God of War.
The frightening image of Chi You was painted on Yellow Emperor’s Army
flags which caused other warlords to surrender without a fight. The legend
also said that Chi You’s soul rose to heaven and became a constellation. Part
of the Jiu Li clans fled to the south and commingled with the aboriginal
Miao tribes. Therefore, Chi You could be called the ancestor of the ethnic
Miao and Yao people in the south.
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Ha Bl B T DR LB

Lion shaped chest ornament to protect his heart

R IR R A

Eagle wing shaped ring ornament on his arm

Bk as i il Et T Eh

Halberd and sword as weapons readying to strike the enemy
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A busy emperor he was, pondering how to establish rules of governess.

The Yellow Emperor was a legendary ruler of ancient China and the common ancestor of
the Han/Chinese people. Surnamed Gongsun, Xuanyuan was his name with a call name
Youxion clan as son of the tribal leader Shao Dian. He laid the foundation of the Chinese
culture including crafting of weapons, carts, clothing, bows and arrows, as well as the
discovery of herb medicine.

In the ancient middle territories of China, tribal wars were common, resulting in
prominence of three leaders, namely Yellow Emperor in the middle, Yan Emperor in the
West, and Chi You in the east. Allied with Yan Emperor, Yellow Emperor defeated Chi You
and united all tribes to form a nation with a capital in Zhuolu. All tribes met at the top of
the Mount Tai Shan to conduct a ceremonial ritual to inform the gods. This is the origin of
the term “descendants of Yan-Huang” for the Chinese people.

After he united the nation, Yellow Emperor established the governmental system and
positions, including the Left and Right Supreme Governors to supervise all tribes and the
appointments of Feng Hou, Li Mu, Chang Xian, and Da Hong as senior administrators.
He used Shen Shi(alpine sticks) to calculate and establish the calendar. He conducted
rituals to worship the gods and visited people in all corners and was well respected by
the people. He appointed three officials to observe the movements of sun, moon, and
stars; and ordered other officials to create bamboo pitch-pipes, the sixty-year cycle
principles, and arithmetic counting methods. These skills and knowledge enabled the
establishment of temperament in music and seasonal order in calendar. Under the order
of Yellow Emperor, musical instruments such as the chime stones and bells were made.
Also made by his officials were text characters, maps, pestles, mortars, arrows, bows, and
boats.

As recorded in ancient medical scripts, the Chinese medicine was invented as a result of
discussions between Yellow Emperor and his subordinates who were skilled in treating
illness. The following famous medical books, although written by people hundreds of
years later, were all credited to the Yellow Emperor, including Inner Canon and External
Canon of Medicine, Canon of Eighty One Difficult Questions, Canon of Acupuncture, Map
of Pressure Points, A-B Classic of Acupuncture and Moxibustion, etc.

According to the legend, Yellow Emperor was raised to heaven when he died. His
descendants buried his hat and clothes in the tomb of Yellow Emperor in Huangling
County of Shaanxi Province, which became a place of worshiping rituals for emperors
and dignitaries throughput history. In 1961, the State Council of the PRC named it in the
first group of key cultural relic protection units as [Ancient Burial Site No. 1], also called
[The First Mausoleum of the Nation].
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FESE BN P Y

Dragon is the totem that all Chinese people identify with.

e RE RS R ol v e

Jade ornaments were favored by royalties

BRI A AT E R R B R A
The tip of his shoes were curled up to avoid stepping on
his robe while walking around.

T B R AORUEACR LUE R

Yellow Emperor’s attire in yellow with crown and sword to look dignified
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The beauty of Chinese women are characterized by goose-egg shaped face, phoenix eyes, cherry-like lips, and creamy skin.

Lei Zu was the queen of the Yellow Emperor, was a role model of the
ancient Chinese women. She was dignified and virtuous as the mother
of the nation. She taught people how to plant mulberries for feeding the
silkworms, to extract silk from the silkworm cocoons, to weave, to make
clothes, and to behave in civilized manners. Thus started the Chinese
civilization. She is regarded along with Yellow Emperor and Yan Emperor as
founders of the Chinese civilization.

Zhao Yu, the author of [Long and Short Scripture] in Tang Dynasty, who
was also the teacher of the great poet Li Bai, wrote the following epigraph:
“Lei Zu started the method of raising silkworms and the techniques of silk
extraction, weaving, and cloth making. She advised the Yellow Emperor
to order the planting of mulberries, setting rules of proper attires and
etiquette, promoting marriage, building houses, and laid the foundation
of a unified nation. Her contributions will not be forgotten and should be
regarded as Goddess of Silkworms.

According to "Sui Book - About Etiquette" , Lei Zu was worshipped as
[Goddess of Silkworms] since the North Zhou Dynasty. Also written in
the "History as a Mirror-Extra" in North Song Dynasty "Lei Zu of Xilinx
encouraged planting of mulberries and started to raise silkworms." From
then on, Lei Zu was respected as the founder of silk making techniques and
was worshipped in ceremonial rituals as Goddess of Silkworms during the
mulberries planting season for her great inventions. Even in nowadays, the
annual ceremonial ritual for Lei Zu is held alongside the grand ceremony
for the Yellow Emperor at his mausoleum in Shaanxi Province.

At Lei Zu's birth place in Yanting, Sichuan, people have been conducting
ceremonial rituals every year on the 15th day of lunar September to pray
for a good harvest of silkworms. The rituals include offering of meat,
releasing the kongming lanterns into the sky, watching street opera, and
carnival festivities. These Lei Zu silkworm dragon dance festivals have been
wide spread and passed on from generation to generation, also recognized
by the Sichuan provincial government as intangible cultural heritage for
protection and sustainment.
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Raising silkworms with mulberry leaves

Sias (HEREEA MRS G B ERE
Sao Si (silk extraction after boiling the cocoons) weaving for making clothes

SRHIA B RFEA A AAR - R4S - JEBUREL » SRR A RIS T IR ATE -
Lei Zu showing the people how to extract silk from the silkworm cocoons, followed by
weaving and making clothes. She promoted social etiquettes to bring civilized behaviors
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